
2 1 M . 2 6 2 : ( 1 1 / 3 0 ) C A G E ( 1 9 1 2 – 1 9 9 2 )


1.	 Early life:interestin Schoenberg,butrhythmic patterns mostly recallStravinsky and Bartók. 

2.	 Helen Chou presentation:Prepared-piano music (including the Sonatas and Interludes for 

Prepared Piano 1946–48) 

3.	 N onintention as a concept:the ambientpiece,In a Landscape (1948). C omposing music 

w ith a pen:itis impossible to make a mistake. 

4.	 Structuring time:a leftoverconceptfrom serialism? M any ofC age’s pieces (both before 

1949 and after)employ complex divisions ofthe time ofthe piece (6 :33/8 :5 :etc.) 

5.	 Aleatory 

a.	 From G reek w ord “alea” ordice. 

b.	 A esthetics 

c.	 Forerunners:M ozartD ice G ame 

d.	 Embrace of“w hateversound comes along” (M orton Feldman) 

e.	 I C hing 

f.	 M usic ofC hanges (1951)– chance charts 

g.	 Im aginaryLandscape no.4 for12 R adios (1951) 

h.	 T V Köhn (1958) 

i.	 4’33” (1952–1956) 

j.	 D ance w orks w ith M erce C unningham 

6.	 After1949:T w o kinds ofindeterminacy:Indeterminate w ith respectto composition,inde­

terminate w ith respectto performance. 

a.	 Among the indeterminate w ith respectto composition w ere pieces (musicaland not) 

w e discussed:M usic ofC hanges (coin flips and the I C hing),Atlas Eclipticalis (the 

piece w here the notes are the position ofstars on a star-chart)and the answ ers to 

questions forthe Lecture on N othing,and the textofthe long poem I-V I. 

b.	 T he sound ofthe prepared-piano is indeterminate w ith respectto performance. 

c.	 4’33” contains elements ofboth ofthese types:the length ofthe piece w as deter­

mined by chance operations (indeterminate w ith respectto composition)w hile the 

sounds heard in the piece vary from performance to performance (indeterminate 

w ith respectto performance) 



2 

7.	 Late W orks 

a.	 Poetry:I-V I (1990) 

b.	 D iary:H ow to Im prove the W orld (You’llO nlyM ake M atters W orse) 

c.	 R eturn to consonance 

d.	 T ime bracketpieces:Five (1988) 

8.	 Influence: 

a.	 Smalluses ofindeterminacy are common in contemporary composition,esp. in new 

tonalw orks 

b.	 G ave a theoreticaljustification and philosophicalgrounding to improvisation and 

othermusicalforms w hich vary from performance to performance. 

c.	 Largestinfluence:the N ew York School,O pen Form and Fluxus:nextclass! 

9.	 C ourse Evaluations 

O n the generalevaluation,could you mentally replace anything thatasks about“R eading” w ith 

“R eading,Listening,orScore Study” and then use the subjectspecific questions below to be more 

specific: 

SubjectSpecific Q uestions for21M .262 

29:R eading (text)assignments contributed to the subject:1 – 7 

30:Listening assignments contributed to the subject:1 – 7 

31:Forthe reading do you w ish you had (1)M ore primary source materials;(7)M ore secondary 

source materials (i.e.,more from M organ),or(4)balance okay. 

32:T he W ikipedia assignmentw as useful/enjoyable as a replacementfora standard paper(can you 

make 4 or5=as useful;6 or7 more useful;1–3 = less useful). 


