
S E R IA L IS M 1 

Leftovers: M essiaen – organization ofw orkspost1950 (esp.Oiseaux exotiques) 

Boulez: Schoenberg is D ead 

A m erican Serialism :


Presentation:M ilton Babbitt,C om position forFourInstrum ents


Babbitt,T hree C om positions forPiano:1 (1947)


European Serialism 1:


D arm stadt


M essiaen,M ode de valeurs et d’intensités (1949)


Stockhausen,K reuzspiel(1951,rev.1959)


N extclass:


Assignm ent:1pg response to M ilton Babbitt,“W ho C ares ifyou Listen?”


SerialStravinsky,including a close reading ofthe extrem ely shortElegyforJ.F.K .(1964)


also,Stravinsky,Agon (1957)


N ono,Ilcanto sospeso (1956) (m vm ts.2,6a+b,[not7],9)


R eading:


M organ,“Stravinsky and Serialism ,” p.355–58


Jeannie M a.G uerrero,“SerialIntervention in N ono’sIlcanto sospeso,” M usicT heoryOnline 12.1 (February 2006)


1.	 N om enclature: 

a.	 N on-FunctionalH arm ony;D issonantD iatonicism 

b.	 A tonality 

c.	 T w elve-T one 

d.	 Serialism ,T otalSerialism ,IntegralSerialism ,M ultiple Serialism ,D arm stadtschool 

2.	 Pioneersin Serialism (living in italics) 

a.	 French: O liverM essiaen,Pierre Boulez 

b.	 Italians: LuigiN ono,Luciano Berio 

c.	 G erm ans: K arlheinz Stockhausen 

d.	 A m ericans: M ilton Babbitt 

3.	 T he SerialA esthetic 

a.	 Post-W W II: Em brace m usic thatthe N azishated. 

b.	 W hy w asSchoenberg dead to Boulez? 

c.	 A tom ic m usic forthe atom ic age 

d.	 V irtuosity 

4.	 T he SerialT echnique 

a.	 Startw ith a 12-tone row . T hen num berallthe notesofthe row from 1-12 according to theirpitch. 

Forinstance: C =1,C #=2,D =3,etc.to B=12. 
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b.	 You now have a row ofnum bersw hich representsyourtw elve-tone row . Forinstance,itm ightbe: 2 

8 7 4 11 1 12 3 9 6 5 10 

c.	 Note durations: give each note a value,usually 1-12 

d.	 forexam ple: ƒ = 1;√ = 2;√ .= 3;∞ = 4 ∞_ƒ = 5;etc.to Ø .= 12 

e.	 O rgive a value to each position in the m easure,such as: 

f. ª≤ 1 e + a 2 e + a 3 e + a


1 2 3 4 5 6 7 8 9 10 11 12


g.	 T hen eitheralw aysuse the notes(ornote positions) in orderfrom 1-12 oruse them in the orderofthe 

row . So forthe row above,“2 8 7 4 11 1 … ” the firstsix durationsm ightbe √ Ø ∞_√ . ∞ Ø_√ .ƒ 

h.	 D ynam ics: assign each num berfrom 1-12 a dynam ic,forinstance: 

i. pppp = 1;ppp = 2;pp = 3 … etc.to ffff= 12. So the row “2 8 7 4 11 1” m ighthave the firstfourdy­

nam ics: ppp m f (quasi)-m f p fff pppp 

j.	 Since 12 dynam icsare hard to distinguish,m any com posersjustused 6. 

k.	 O ctave: assign differentoctavesto differentpitches. O n a piano piece,you m ightuse 6 octaves,etc. 

l.	 A rticulation: create 12 differentarticulations,one foreach num berofthe row . 

m .	 T im bres:have 12 differentinstrum entsoratleast12 differentsounds(i.e.,violin bow ed,pizz.,col 

legno w ould be 3). A ssign a differenttim bre to each note ofthe row . 

5.	 A pplication ofSerialism : Stockhausen,K reuzspiel(C rossPlay) 1951 

a.	 T w o row s: one com plex,one 1–12 

b.	 U nusualR ow rotation: 

c.	 1 3 4 5 6 10 11 12 7 8 92 

d.	 2 3 4 5 6 12 1 7 8 9 10 11 

e.	 3 4 5 6 11 1 12 2 7 8 9 10 

f.	 Six pitchesin the highestregister,six in the low est 

g.	 A com bination ofelem entsthatare not(easily?) audible and a few thatcan be heard,along 

w ith interesting tim bresand a continuouspulse (unusual) 

1 2 3 4 5 6 7

m. 123456789TEV123456789TEV123456789TEV123456789TEV123456789TEV123456789TEV123456

------+-----------+-----------+-----------+-----------+-----------+-----------+----­

14.1: 2 8	 7 | 4 E | 1V | 3 9 6 | 5 T |


| | | | | | |

20.7: 8	 7 | 4 E * | 1T | 2 V | 3 9 | * 6 |5


| | | | | | |

27.1: 7	 *4 E| 15| 2 T | 8 |V * 3 9 6|


| | | | | | |

33.7: 4	 E * | 16 8 | T | 2 5 7| V | 3 9 | *


| | | | | | |

40.1: E	 19 T* | 7 | 5 8 *| 6 2 4| V | 3


| | | | | | |

46.7: 12 3 4 5 | 6 7 | 8 9 * T | E | V | *



